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After expounding at length 
in the summer Dulcimer 
Players News, Vl general- 
ly keep quiet this time. 
This summer has been 
wonderful for me musical- 
ly and friendship-wise. I'd 
fly to Dulles Airport one 
night close to midnight and be on the road early the next morning 
for another concert or festival or workshop. This was fine fun, 
but things tended to languish on my desk, unanswered. By the 
time you receive this issue, I hope your letters and requests have 
been answered. If not, be patient with me. I'll be caught up 
soon. 

Several months ago I stuck a cartoon on the refrigerator door. 
It’s certainly appropriate now. Sally Forth was working at her 
desk with one of those “Take A Number” pads nearby. The 


number on the pad was something like $3. The next pane! had 
the other part of that pad...Now Serving #6. 

If you can scare up a copy of People magazine for the week of 
August 19th, it’s good for a laugh. I glanced through a copy in 
an office and found a story about a young championship fiddler. 
‘The opening sentence was something like, “Pethaps you think 
all old-time musicians sit on the front porch playing Bull That 
Cabbage Dow’ Can you imagine the reporter trying to 
decipher the title of this tune after having taped it at a rowdy jam 
session? 


Dulcimerrily, 
Madeline MacNeil, Editor 
Dulcimer Players News 


Dear DPN: 


Tenjoy your magazine. However, Lam a 
Gospel hammered and mountain dulcimer 
player and I do not play folk music. 

I would like to hear from other Gospel 
players and exchange songs and musical 
experiences. 

Carol Ann Shannon 
1501 Northaven Dr. 
Jefferson, IN 47130 


Dear DPN: 

Thank you for your letter and Dulcimer 
Players News. 

In Poland some singers and groups play 
country, bluegrass and folk music. Un- 
fortunately, none of the musicians play the 
dulcimers, But the sound of the dulcimer is 
well-known among fans. 

Polish radio station plays country, 
bluegrass and sometimes folk every Satur- 
day. This is broadcast service All Ways 
Lead to Nashville. The editor is Korne- 
liusz Pacuda. In Warsaw is Country Music 
Association of Poland (1000 members). 
CMAP organize many shows: Country in 
Bam and once for year Big Marlboro 
Country Picnic, Many Polish, Czechoslo- 
vak, Hungarian musicians appear in this 
Picnic. Lately was well-known Raymond 


Froggatt. Two years ago in Poland was 
George Hamilton IV. Many years ago in 
Poland (Sopot Festival) was Joan Baez 
too. 

Well, | think that is about all for now. 
Once again I thank you for your letter and 
wonderful magazine. 

Henryk Zeligowski 
ul. Pomorska 43 m13 
50-216 Wroclaw, Poland 


P.S. Maybe I did mistakes in this letter. 1 
am sorry, but I only learn English. 


Dear DPN: 


Sampler Records of Rochester, NY is 
working on a project to record 19th- 
century music from Western New York 
State on hammer dulcimers from Western 
New York State. Are there any readers 
who have old dulcimers made in Chatau- 
qua County, New York, or by P. Wight of 
Genesee County? We would be grateful if 
you would share with us information on 
your instruments. Please contace James 
Kimball, Music Dept. State University at 
Geneseo, Geneseo, NY 14454. 
Thanks so much 
Mitzie Collins 


Dear DPN 

Thanks to the call put out last year for 
new workshop proposals for the Cranberry 
Dulcimer Gathering, we were supplied 
with an outstanding collection of work- 
shops to offer all levels of hammer dulci- 
mer, mountain dulcimer and Autoharp 
players. 
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So successful was the call, in fact, that 
we're asking for still more topics to be 
covered for the Gathering’s tenth year July 
25-27, 1986. If you've got the hit-'em- 
hard (strum-"em-sweet?) playing tech- 
nique you're anxious to share, we'd like to 
know about it, Send a workshop title (or 
more than one so we can avoid duplica- 
tion) plus a S0-word description to: Tom 
Bachr, 46 Pleasant St., Stoneham, MA 
02180 (mtn. dulcimer, Autoharp) or 
Lucille Reilly, P.O. Box 712, Moores- 
town, NJ 08057 (hammer dulcimer), 
‘The deadline for workshop proposals is 
December 5, 1985, so enjoy your 
‘Thanksgiving dinner and write your ideas 
out over the long weekend. Thanks. 
Lucille Reilly 


Dear DPN: 

We, Lake Michigan Folkwaves, are 
currently accepting established and debut 
traditional/contemporary folk and blueg- 
rass recordings for radio broadcast on a 
newly created alternative music program 
airing over WPBK, 1490 AM, Whitehall, 
Michigan. We will be transmitting pri- 
marily to the mid-section of West Costal 
Michigan, 

Please send your market-ready re- 
lease(s) and individual/group biography 
to: Regal Strings Music, Dept. LMF, Suite 
30-280, Muskegon Mall, Muskegon, MI 
49440. For further information, phone 
616/728-1250 between 10a.m. and 5 p.m. 

Mickey Meloche 


Music 


Exchange 


One hot July day while traveling home to 
Hillsboro from picking up the mail in 
Winchester, I considered another request 
received that day for help in locating a 
song. So many times I had to tell someone 1 
couldn't help except to recommend an- 
other source who might know. Sometimes 1 
couldn't even do that. Then I remembered 
a column called “Anne's Reader Ex- 
change” which runs in The Washington 
Post on the weekends. Of course! We 
should try 10 be sources for each other in 
Dulcimer Players News. So. this issue be- 
gins a new column for people trying to find 
arrangements of favorite songs and tunes 
and sources of old music remembered 
from childhood. There is no charge for 
listings in this column of course, and read- 


ers are encouraged to participate on both 
ends of the exchange 


Elma Foote would like to know if anyone 
remembers an old song about The Little 
Moke. Her father used to sing it years ago. 


Lola Chaney is looking foran arrangement 
of Waltzing With Bears 


Beth Karr of Las Vegas, NV is looking for 
the words to / Overlooked an Orchid, an 
old western song she used to hear in Big 
Spring, TX during the 1940's 


Write for our new 


It is the month of the hazel, 
A gathering toward perfection, 

And wisdom, 

A preparation 

For deep harvests, 

It is a time of clouds, 

Warm-cool breezes, 

Leaves of flame and amber 

Dancing on the wind, 

Sickles gleaming, 

Shorter suns 

‘And dew that globes 

Along the grass 

In cooling nights, 

Reflecting worlds 

Scents begin to gather, 

Aware of impending frosts and mists, 
Storing themselves; 
‘The sweetnesses of summer honeysuckle, 
Rich earth, 

‘Tomatoes ripening, 

And the counterpoints of harvest 

Scents of hay 

And wind-blown apples. 

Harmony and balance, 

Like birdsongs over forests, 

And a preparation 

For deep harvests 


Loretta Carrier 
Louisville Dulcimer Society 
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an interview with 


Linda Thompson 


by Mitzie Collins 
Rochester, NY 


Linda Thompson lives in Denton, Texas 
and had a strong background in classical 
piano before she took up the hammered 
dulcimer. She has published an instruction 
book and tape, Tunes For Hammered Dul- 
cimer, and performs and gives workshops 
throughout the country. The vigor of the 
current “rivival” in hammered dulcimer 
playing is shown by realizing that when 
Linda became interested in the dulcimer 
she quickly became connected to a suppor- 
tive network of festivals, clubs, instruc- 
tion books and instrument makers. I talked 
with Linda when we were both attending 
the Advanced Hammered Dulcimer class 
atthe Augusta Heritage Workshops, Davis 
and Elkins College, Elkins, WV in July of 
1983 


Do you think you like the dulcimer more 
for musical reasons or social reasons - or 
are they too intertwined to separate 
them? 


I would say now the social has become a 
very big part of it but I originally wanted 
the dulcimer for the dulcimer. I didn’t 
know that wonderful people would go with 
it. I found that out later 


So it was musical interest that started 
you. 


Sure. I saw a dulcimer and that was it. 1 
had to have one. I had to play it 


Where was that first hammered dulci- 
mer you saw? 


It was at Silver Dollar City, a restored 
village in Missouri. A young fellow, Jim 
Corbin, was playing it. I had never seen 
‘one and I thought, “That's it. That's what I 
have waited for all of my life.” 


What does the dulcimer do for you that 
the piano doesn’t? 
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The trouble with the piano was that it 
was so pressure laden. I was into concerts 
and contests. The dulcimer reaches some- 
thing deeper inside of me than the piano 
did 


Was it hard to get a dulcimer? Do you 
have a saga to tell about obtaining one? 


It was strange, but it wasn't hard. I was 
in Silver Dollar City. I went into a music 
store there, saw a book on How to Play 
Hammered Dulcimer by Peter Pickow and 
I bought it. The clerk, a young man named 
Mark Biggs, was a mountain dulcimer 
player. He said, “Oh, do you play ham- 
mered dulcimer?” and I said, “No, but I 
will.” And he said, “Oh yeah, where are 
you going to get one?” and I said, “I don’t 
know.” Mark said, “I know of four build- 
ers. Let me give you their names and ad- 
dresses.” One of the builders, Dana 
Hamilton of Arlington, Texas, was in my 
area. I had no idea if I could afford one or 
not. So I started saving my money and 
when I thought I might have enough, | 
wrote him a post card and said, “I want to 
buy a hammered dulcimer...but I have no 
idea whether I can afford it or not.” He got 
the post card two days later, called me and 
said, “I just happen to have one that I'll sell 
to you.” I said, “I'll be over.” I went and 
got it the next day, January 15, 1981. My 
life changed that day 


When did you go to your first gathering 
of hammered dulcimer players? 


A few weeks later. The Lone Star State 
Dulcimer Society was having a meeting 
and I had learned one tune out of Pickow’s 
book. I played it so slowly it was un: 
recognizable 


What was it? 


Staten Island Hornpipe. 


That’s a hard tune. 


I didn’t know that, I didn’t know any 
thing. I bought a McCutcheon record 
shortly after that. One of my kids said, 
“Hey...that’s a tune you play!” and I stood 
and argued with him. It couldn’t possibly 
be the same tune! 


What was that first meeting like? 


Dana Hamilton had everybody play 
something. I had developed monumental 
and unbearable stage fright during my 
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piano years, and Dana had me playing in 
front of a whole bunch of strangers! 


When did the Lone Star State Dulcimer 
Society organize and how often does the 
club meet? 


They began in May of 1980 and meet 
once a month, I've been a faithful attender 
and I now teach workshops there once a 
month. In fact, we have one of the most 
active clubs in the United States. We have 
three hours each of hammered dulcimer 
and mountain dulcimer workshops each 
month, followed by a country dance that 
evening 


You published an instruction book with 
a tape in summer of 1982. You had only 
been playing about a year and a half 
when you published this, What was the 
impetus for doing it? 


A friend of mine, John Buquoi, was 
having trouble learning dulcimer and 1 
only saw him once a month. He took me 
out to lunch, bought me a hamburger and 
wouldn’t let me pay him back. I decided to 
pay John for the nice lunch by developing a 
way to teach him long distance. I gave him 
four tunes at the next meeting. He called 
me the next week and said, “This is the 
first time I've ever been able to learn any- 
thing. Write a book.” 


Let me find out a little about your fami- 
ly. How many kids do you have? 


‘Two daughters and twin boys 


How do you relate the dulcimer to your 
family and family life? 


It’s turned out to be a marvelous part- 
time career for a busy, involved mother. 
We published the book ourselves. Alex 
helped punch and collate pages. He helped 
me with the printing and went down to the 
printer and saw it all being run off. Ben 
plays the violin and knows my repertoire 
better than I do. He goes with me to the 
Winfield, KS festival. Jennifer goes with 
me when I give workshops. Lisa comes 
back from college in the summer and takes 
‘over my mothering duties so that I can 
travel. My husband Wesley is the biggest 
help, supporting me emotionally, finan- 
cially and physically...my dulcimer 
weighs 47 pounds. He uses his annual 
vacation to come to Elkins and Bingham- 
ton (Cranberry Hammer Dulcimer Gather- 
ing] with me. 
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Back to your learning. When you go. 
the hammered dulcimer were you famil- 
iar with the music for the instrument? 


No, Ihad to learn all of that. I got lots of 
tapes. To learn the names of the tunes, 1 
would hold the box while I was listening to 
the tape and announce to myself the name 
of the tune. Very good on long trips. 1 
memorized what name went with what 
tune and learned to distinguish them by 
car 


Did you learn tunes at the Lone Star 
Dulcimer Players Club? 


Yes. [also leamed tunes when I jammed 
at the festival in Mountain View, Arkansas 
and places like that. | went to Mountain 
View in April of the year I started playing 
in January. I came back with a whole list of 
tunes I intended to learn. My goal was to 
be able to play in jam sessions. That was 
the only thing I wanted to do, I learned to 
chord when I played with people who 
knew many tunes that I didn’t know. I 
despaired of learning them all. 


Who have been the most influential per- 
formers for you? 


Dana Hamilton has been the most in- 
fluential because I was closest to him. I 
could observe him. Sam Rizzetta and Mal- 
colm Dalglish are two others who have 
been important. I learn something from 
every good player I see or hear. I think 
that’s one of my strengths 


You've also gone to Winfield for several 
years, Has that influenced your ham- 
mered dulcimer playing? 


Not so much by listening to hammered 
dulcimer playing, but in beginning to lis- 
ten to other instruments. Esther Kreek had 
suggested I would do well to do that. Ata 
Dan Crary guitar workshop I learned 
things I haven't even employed yet, but 
intend to use. At Augusta I learned a lot 
from R.P. Hale’s harpsichord playing, es- 
pecially in using tempo variances for 
dynamic effect. I also watch R.P. for the 
way he backs up. That's what I'm into this 
year - backing other instruments or other 
dulcimers. 


Do you sing with the dulcimer? 


No, popular demand has suggested | 
shouldn’t do a lot of singing with the dulei 
mer. 


At this point you mainly play Irish and 
Anglo-American fiddle tunes. Are you 
moving into some new areas? 


It seems to me that Malcolm Dalglish 
has a lot of early 20th century French in- 
fluence. ..Ravel and Debussy. I have con- 
sidered working with that sound. I have 
fooled around with Satie and Bloch... peo- 
ple like that 


What dulcimer do you play now? 


Ihave an instrument Dana built for me - 
alarge one. The first one I had was small. 1 
went to the Cranberry Gathering in Bing- 
hamton to look at all the instruments and 
saw a wide variety of instruments before I 
decided on this. 


How did you hear about the gathering in 
Binghamton? 

‘Through Dana and the Dulcimer Play- 
ers News. We've traveled a lot. We started 
traveling immediately because I wanted to 
hear as many different styles as I could. I 
knew I didn't want to sound like any one 
person. I admired Dana's playing, but 1 
didn’t want to copy it. I intended to make 
my own “place” as a dulcimer player. It 
seemd to me the way to develop my own 
style was to listen to a lot of different 
players instead of just one. 


Do you have another book up your 
sleeve...or on your kitchen table? 


Yes. It will be longer in the making and 
much shorter in the production. I will have 
about 100 tunes, more advanced and more 
variety. I want to show embellishments on 
one tune and show how to incorporate 
them into other tunes. 


What are things which you think are 
essential that you cover in workshops 
you give? 


Icover dynamics and rhythm. I encour- 
age students to develop their own style. 1 
teach embellishment workshops, sources 
of tunes, arrangements of tunes and how to 
make your own arrangement, rather than 
how to take my arrangement. There is no 
advantage to someone learning to play as | 
do - or exactly as McCutcheon, Hamilton, 
Rizzetta or Van Arsdale. The days of the 
prototype dulcimer player are past 


How much time do you spend on the 
dulcimer? 


I must average an hour a day. Somedays 
it’s four hours, some days it’s fifteen min- 
utes. I always keep my dulcimer out, in 
fact more than one dulcimer. I have one in 
the study, one in the bedroom and one in 
the living room. | like to practice when my 
family is not at home. Shortly after they 
leave in the morning is a good time 


How much do you perform now? 


Quite a bit, at least four times a month- 

workshops, concerts, churches, a few 
weddings. Craft festivals are, perhaps, my 
favorite place to perform. 


Ifyou have one piece of advice to give to 
dulcimer players, what would it be? 


Have a good time. Not everybody has 
time to make a career out of it or to practice 
two hours a day, but you do make a mis- 
take if you don’t have a good time. 


It seems to me achieving a certain level 
of competance equal to or exceeding 
what you did in piano is important to 
your having a good time. 


Isee your point. Having been an accom- 
plished musician in one field, 1 auto- 
matically “heard” some complex possibili- 
ties for the hammered dulcimer. I'm pretty 
compulsive about trying to do things very 
well 


Tunes for Hammered Dulcimer (book and tape) can 
be ordered from Linda Thompson, 1517 Laure! 
‘wood, Denton, TX 76201, 817/387-4001 


‘The Lone Star State Dulcimer Society can be con: 
tacted through Dana Hamilton, 904 Houston Street 
Arlington, TX 76012, 817/275-3872 


The Cranberry Hammered Dulcimer Gathering is 
held the final weekend in July in Binghamton, NY 
For information, contact Mitzie Collins, 197 Melrose 
Street, Rochester, NY 14619, 716/328-5856. 


Also available from Linda Thompson is her cassette 
tape Sounds of Christmas Past. Projects underway 
are Book Il of Tunes for Hammered Dulcimer and a 
recording with Maria Terres Sandgren, Linda's fid 
dle partner 


Dulcimer player Bette Fauth, who is an 
associate professor of Art at Riverside City 
College in Riverside, CA, recently 
mounted an exhibit of Chinese folk art, 
posters and other artifacts at the college. 
Bette has studied Folk Art in Brazil in 
addition to her studies in China, sponsored 
by U. S. government grants. Con 
gratulations, Bette 
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I learned this tune from Fiddlin’ John Carson and recorded it on the 
Kicking Mule anthology album, Pastime With Good Company. 
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111 North Main 
Tetonia, Idaho 83452 
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Christmas Time will soon be over (3 times) 
Then we'll join the band. 


Come on, gals, let's go swimming (3 times) 
Then we'll join the band 


A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced player with new material 
Woodcuts by Mary Azarian illuminate the book. 
130 pages — $14.50 p.p. 

ulcimer Cassette is a chance to hear Lorraine 
yy 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 
40 minutes — $10.50 pp. *Book & cassette $21.50 p.p, 
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Ancient Irish Airs 
A Treasurehouse of Traditional Music 


by Barbara J. Hall 
Clemson, SC 


Guided by the authority of Irish 
ecclesiastical and secular literature, we are 
able to follow with certainty the general 
history of Irish music to a period much 
earlier than the introduction of Christianity 
into Ireland. In ancient records, music 
blends so intimately with the life of the 
people of Ireland that its history is nearly 
as old as the history of the Irish race itself. 
But to trace the history of particular Irish 
airs is quite a different matter. The old 
Irish musicians, so far as we are aware, 
used no musical notation and the process 
of passing down tunes from generation to 
generation became primarily part of an 
active oral tradition until the seventeenth 
century.’ 

Although a small number of Irish airs 
can be located in manuscripts dating from 
the sixteenth century, the first serious at- 
tempts to transcribe and collect the tradi- 
tional melodies of Ireland began with the 
publication of Edward Bunting"s General 
Collection of Ancient Irish Music in 1796. 
Bunting’s work ushered in a century of 
concer for the survival and preservation 
of Ireland's traditional music that was to 
be highlighted by the notable works of 
several other important collectors, such as 
George Petrie, P.W. Joyce and later Fran- 
cis O'Neill.? In 1792, Bunting had been 
hired by a group of patriotic citizens call- 
ing themselves The Society of United 
Irishmen who decided to organize a festi- 
val in Belfast with the explicit intention of 
noting the music, poetry, and oral tradi- 
tions from the old harpers. Four years 
following the Belfast Festival, Bunting's 
first volume of transcriptions was pub- 
lished. 

Bunting was followed by the second of 
the great nineteenth-century collectors, 
George Petrie, who, in 1851, was in- 
strumental in founding The Society for the 
Preservation and Publication of the Melo- 
dies of Ireland.* Petrie published several 
volumes which feature almost exclusively 
airs taken down from singers. Only rather 
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reluctantly did Petrie include settings from 
traditional instrumentalists.> 

Perhaps the most successful of the 
nineteenth-century collectors was P.W. 
Joyce, whose Old Irish Folk Music and 
Songs appeared in 1909, publishing 842 
airs that were previously uncollected.® 
And no traditional Irish musician is un- 
familiar with the works of Francis O"Neill, 
who was one of the first collectors to con- 
em himself primarily with the dance mu- 
sic of Ireland, the reels, jigs, and hom- 
pipes rattled off by legions of pipers, fid- 
dlers, flute players, and practitioners of all 
other instruments of traditional Irish mu- 
sic.” 

Thus, the history of the recording of 
ancient Irish airs is limited by its relative 
recency and marred by certain in- 
adequacies and errors evident in the 
methods the collectors chose to transcribe 
the tunes. In addition, most or all Irish airs, 
like the popular airs of other countries, 
have several versions. In most cases, these 
are the result of gradual and almost un- 
intentional alterations made by singers and 
players, just as the words and phrases of a 
living colloquial speech become gradually 
altered. 

In most European countries, popular 
airs were inspired oftentimes by political 
events, but relatively few, if any, were 
retained by tradition. Sometimes, how- 
ever, as in the case of Ireland, when a 
struggle for independece had been a partic- 
ularly long and hard one, coinciding with a 
strong current of folk singing and tradi- 
tional music, a certain number of such 
songs survived. Ireland is one of the coun- 
tries where patriotic and political songs 
have been for a long time peculiarly pop- 
ular and perhaps influet 

The narrative airs popularized from 
1690 to 1920 had a distinct heterogeneous 
character in that they were part literature, 
part folk-lore, part traditional music. The 
songs themselves gave utterance to the op- 
inions and feelings of an important part of 


the Irish people in political, social, and 
religious matters.” From an historical 
point of view, they have a certain value. 
‘They record events of local history, mur- 
ders and burnings, deaths of priests and 
political leaders during the Penal Times.” 
They gave the popular view of home 
affairs in peace and war, oftentimes 
reflecting two main trends: the struggle of 
the peasantry to take possession of the land 
and the nationalist yearnings of the middle 
class to free itself from England's 
domination."' The writing and singing of 
such political songs in the eighteenth- 
century, especially in periods before an 
expected rising, raised the public to a high 
pitch of excitement and prepared the 
minds of Irishmen for coming dis- 
turbances. 


“Will old Ireland then be free?” 
Says the Shan Van Voght; 
“Will old Ireland then be free?” 
Says the Shan Van Voght. 

“Old Ireland shall be free, 
From the centre to the sea — 
Then hurrah for liberty!" 

Says the Shan Van Vog 
“The hurrah for liberty! 
Says the Shan Van Voght.'? 


Familiar lines from the popular ballad, 
The Shan Van Voght, or Poor Old Woman. 
This aisling poem was composed in 1796 
when a spirit of independence awoke 
among the Irish who formed a voluntary 
army when the French fleet sailed to attack 
the British in Ireland.'* The personifica- 
tion of oppressed Ireland as a “poor old 
woman” or as a distressed virgin who 
stood with outstretched arms to the sea, 
announcing the approach of a liberating 
fleet, became more than a mere literary 
device to Irish patriots. As Padraic Pearse, 
the Irish nationalist and poet, once com- 
ments, “When I was a child I believed that 
there was actually a woman called Erin."'* 
‘The apparation of a woman impersonating 
Ireland was a conventional theme adopted 


by Irish Jacobite poets in the eighteenth- 
century. In these allegorical songs, written 
according to the aisling or “vision” poem 
form, the personification of Ireland is 
often individualized and humanized 
enough to be called by a proper name — 
Granu Waile, Grainne Mhaol, Sheela na 
Guira, Caitlin Ni Uallachian,'® Dark 
Rosaleen, or Roisin Dubh.'* 

This group of politically-inspired 
nationalistic songs with its recurring 
themes and motifs made up a substantial 
body of patriotic poetry and music. Prior 
to the years of Ireland’s emancipation in 
1922, Irish writers, notably O’Casey, 
Synge, and Yeats, continued to draw on 
this emblematic figure and the entire tradi- 
tion of legends surrounds her, hoping to 
activate and unify a divided Irish nation. 
Since 1922, these airs have faded in pop- 
ularity while other politically-inspiring 
songs have come to the forefront 

Before 1922, almost every piece of 
legislation passed by the British govern- 
ment, from the seventeenth-century on, 
seemed to affect Ireland adversely. Most 
serious, of course, was the Penal Code, 
introduced and augmented late in the 
seventeenth-century, which forbade Irish 
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Catholics the right to vote, hold office, 
teach school, enter a university, carry a 
gun, or own land worth more than five 
guineas.” It was only natural, then, that 
the publication of Tom Paine’s book, The 
Rights of Man, in 1791'* not only fired the 
concepts of democracy in young America 
and stirred thoughts of revolution in 
France, but also aroused the ideals of liber- 
ty, freedom, and union in Irish hearts. 
Richard Sheil's song, “The Rights of 
Man,” popular in England, Scotland, and 
Ireland, is a variant of an American revo- 
lutionary poem by Philip Freneau, “God 
Save the Rights of Man,” first printed in 
Philadelphia in 1793.' One verse of the 
ballad shows the sympathy of the Irish 
people with revolutionary concerns: 


I speak with candour, one night in slumber 
My mind did wander nigh to Athlone, 

The center station of this Irish nation, 
Where @ congregation unto me was 

shown 

Beyond my counting, upon a mountain, 
Near a fountain that clearly run; 

I fell 10 tremble, I'll not dissemble 

As they assembled for the Rights of 

Man.*? 


"The performances and arrangements are so well crafted that | savored every note as if 
to partake of a grand Yuletide feast." 
---LUCILLE REILLY, author of ‘Striking Out... and Winnin: 
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Along with the ballads of popular 
nationalism, unsuccessful rising, and 
oftentimes blind violence and vain hopes 
(“The Ballad of Arthur McBride,” 
‘O'Connell's Lamentation,” “Soldier's 
Joy” are other examples of these) came the 
songs from the Irishman who saw no other 
recourse from the persecuting Penal Laws, 
the devastation famine of 1845, and op- 
pressive political conditions than to flee 
his native Eire. Songs of departure, such 
as “Farewell to Erin,” “Far From Home,” 
“The Fair Hills of Eire," “The Banished 
Defender,” and songs of new life-styles 
elsewhere, such as “The Merry Black- 
smith” and “Paddy Works on the Rail- 
way,” composed by emigrant Irish in the 
late nineteenth-century, voiced the chang- 
ing times for many 

Through many of the nationalistic 
songs, the desire was born in some young 
men to conform to the popular idea of a 
national hero and perhaps to die a martyr's 
death. If the hero of a broadside was not a 
political zealot, he was, perhaps, an ordin- 
ary country rake. One of the typical char- 
acters of broadside ballads, which were 
Printed and sold at fairs, was the gallant 
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outlaw who scomed the police and sym- 
pathized with the poor, the highwayman 
whose daring deeds, hairbreath escapes, 
and high spirits at the moment of death 
fascinated the popular audience 

John Cosgrave’s work, A Genuine History 
of the Lives and Actions of the Most 
Notorious Irish Highwaymen, first printed 
in the 1750's, was still one of the most 
popular books of the Irish peasantry in 
1820.7 

One such noble bandit, Gilderoy, the 
red-haired boy or literally boy-the-red, be: 
came enough of a folk hero for minstrels to 
celebrate him in a ballad. The Scotsman 
Gilderoy, alias Patrik M’Gregour, was 
tried and executed with members of his 
gang in 1636.”* There were no less than 
nine charges against the outlaw, ranging 
from kidnapping and chicken stealing to 
murder.** Although probably written 
much earlier, a broadside published in the 
1690's develops the theme as viewed by 
his beloved, Meg Cunningham, who ele- 
vates him to a romanticized Robin Hood.”* 
Other such outlaws, John O'Reilly's “The 
Raggle-Taggle Gypsy,” Owen Roe, and 
Allen Tyne of Harrow, who “robbed from 
the rich and helped the poor,” defiantly 
refusing to surrender or to work for the 
government, became heroic symbols of 
freedom and of resistance to a law which 
was called injustice by many.?* 

Other figures of less heroic stature were 
often immortalized in songs of com- 
memoration or celebration. Turlough 
O'Carolan (1670-1738), the blind 
itinerant harper of Ireland, composed 
many such tunes in honor of his patrons. 
For nearly fifty years, O'Carolan toured 
through Ireland, staying at the houses of 
friends and patrons, entertaining them 
with his singing and playing. While travel- 
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ing by horse to a particular place, hie would 
compose the music of a song in praise of 
his host. When this was done, O’Carolan 
would devise his verses in Gaelic to suit 
the tune.”* 

One O'Carolan tune, “Planxty Staf- 
ford,” also known as “O'Carolan’s Re- 
ceipt for Drinking,” concerns a subject 
very dear to him, the drinking of whiskey. 
Itscems that O’Carolan, suffering during a 
dry period occasioned by medical advice, 
sought another adviser in his friend Doctor 
John Stafford.?” 


When in sickness or in sorrow I have 
chanc'd to be, 
My hopes my dear Stafford were plac'd in 
thee, 

For thy friendly care and skill 

And thy drink more cheering still, 
Left the jolly-hearted bard from each evil 
free* 


Stafford gave him the cure, plenty of whis- 
key, and his happy celebrations have come 
down to us in his compositions 

Another ghost evoked here from O°Car- 
olan’s long vanished host of patron revel- 
lers is George Brabazon. Considered pri- 
marily a drinking song, “Planxty George 
Brabazon” toasts to the continued good 
health of the host. 


Oh! Brabazon, long may you live, brightly 
blooming, 

Though darling of all, easy, open, and 
free; 
Though guide of the cup, while the wine is 
consuming— 

How happy's the circle that’s favored 
by thee. 

High ho! he's the fellow that's 

hearty, 
High ho! he's the pride of each party 
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In sport, and in mirth, and in feasting 

abounding. 

The flower of Kinratty, where strings are 

resounding: 

He's the top branch of Gallen, the joy of 

ladies all, 

First in the fight, and not last at the lively 

ball; 

The friend of all fun, and the foe of frivol- 

ity, 

Jolly George Brabazon lives but for jollity 
High ho?’? 


One particular set of tunes comprising 
another major segment of traditional Irish 
music consist of those songs explicitly tied 
to Irish locales, songs that have derived 
their meaning from a connection to the 
land or to its residents. Though many of 
the tunes involve the respectable in. 
habitants of locales (as in the lords of 
“Locklaven’s Castle”), other tunes con- 
cern the ghost or spirit inhabitants who 
continue to make their presence known 
One O’Carolan tune dealing with super- 
natural beings that dwell in the interior of 
pleasant hills called sidh or sith (shee) has 
this origin.*” 

‘Among those places which O’Carolan 
visited first on his journey was the Letter- 
fian House, the ancient seat of the fmaily 
of Reynolds. From the Letterfian House, 
situated in a sloping valley between a 
range of hills, two ancient conical heaps of 
stone and earth, called motes or rathes, are 
evident. Upon the highest part of the range 
is the smaller mote, Sigh-beg, the little 
hill, and to the west of it and at a distance 
appears Sigh-mor, the great hill." Tradi- 
tion has it that in ancient times a great 
battle between the fairies of these hills was 
fought in the space between Sigh-beg and 
Sigh-mor. The then proprietor of the Let- 
terfian House, George Reynolds, told 
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O'Carolan tales of these great battles that 
happened to mystify the human in- 
habitants by the indescribably noises 
resounding in the night.°? Reynolds pro- 
posed the fairy battles as a fit subject for 
O'Carolan’s first composition. Reynolds 
left home for a few days and when he 
returned, O'Carolan had composed “Si 
Bheag, Si Mhor,” presenting a romantic 
and rather pleasing picture of fairy strife.?? 
“The Rocky Road to Dublin” relates the 
adventures of a young Irish lad, shillelagh 
in hand, from his home of Tuam, to Dub- 
lin, and then to Liverpool. The singer 
yeams for his retum to the rock road and 
“poor ould Erin's isle.”"“* The song “The 
Road to Lisdoonvarna” has a similar origin 
and story. Lisdoonvarna, a town in 
northwest County Clare, takes its name 
from a large fort on the right side of the 
road as one travels from Ballyvaghan to 
Ennistymon. The proper name of this fort, 
according to P.W. Joyce, is Doonvarna, 
meaning “gapped fort” from its shape and 
its dilapidated appearance. Peasants had, 
at one time, removed the clay so as to leave 
breaches or gaps in the fort's surface. The 
word “lis,” referring to a circular mound of 
earth or entrenchment, was added later, 
the name thus becoming “the lis of 
Doonvarna.”* Other songs about locales, 
such as “The Woods of Kilkenny,” “The 
Mountains of Kerry,” and “The Cliffs of 
Moher,” continue in popularity, as they 
seem to evoke a pastoral vision of Ireland, 
based on the ideal of a rural society in 
which peasant and gentry are united by 
common virtues of instinct and passion. 
Though we cannot say to what extent, 
traditional Irish music with its foundations 
in the political, religious, and social mat- 
ters has for centuries been peculiarly pop- 
ular and even influential. The ancient airs 
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express the strong collective emotions of a 
passionate race. They excite deeply those 
who are already convinced. Through the 
recordings of Irish folk groups like Planx- 
ty, De Danan, Clannad, and the Chief- 
tans, a nearly collective expression of 
commonly held beliefs and of popular 
aspirations is preserved and shaped. This 
shaping of acommong memory, through a 
folk tradition, is no doubt vital in binding 
the citizens of a continually-turbulent Irish 
nation together. 
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Fiddle and flute are singing: 
The melody keeps ringing 
Long after the song is through 


Beautiful, yet sad words 
Glorifying old hurts 
Sweet and sublimely blue 


Balancing, as life is, 
Between joy and crisis; 
The music seduces you 
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HUNT VALLEY, MARYLAND 21030 
301-882-4287 
Ceeererens 


Thanks, Jean & Pam! 


for choosing and using MeSpadden duleimers through the 
years to: 


© perform Ozark Folk Music all over the country. 


© record seven albums together: 
Wandering Through the Rackensack 
Stone County Dulcimer Ozark Mountain Dulcimer 
Neighbors Family Album 
Portrait of Life By Babel’s Streams 


© give to countless potential musicians the joy of learning to 
play mountain dulcimer. 


© help make our name synonymous with quality workmanship 
and friendly service. 


e brochure Catalogue $1. 


McSpadden Musical Instruments me etiecal Gore 
site Habe 


P.O. Drawer E - DPN - AREY ash 72500 
Mountain View, AR 72560 Phone (501) 269-4313 phos 


HICKORY RIDGE 
DULCIMER WORKS 


est. 1974 
Announces: 


The 
10 Dap Free Trial 


Even though we know me make the best sounding instruments around, we 
don't expect you to take our word for it...we don't expect you to take 
anybody else's word for it either. Here's a chance for you to test our 
quality: Order one of our Professional, Galax, or Studio Mode! Dulciners 
and help with part of the shipping costs, Try the instrusent in your home 
and compare it with other instruments. If within 1@ days you don't believe 
that this is the instrument for you, call us to sake return arrangesents. 
That's all there is to it... Get the instrument that sounds right to you, 
because you like it...not because someone else does. 

For wore inforsation please write or call. 


V4 Jeff Sharon rrl box 47 418-687-2159 x 


Feltman Pomona IL 62975 


Grandma's Dulcimer 


Archie Lee 
Red Bay, AL 


raised and hollow like modern ones, with- 
out any cutouts under it, with two small 
soundholes between frets 

Although Grandpa Lee was a carpenter 
in the off-season between crops, he did not 
make this instrument. It was made at least 
one generation before he came along. The 
date on the back is 1817. The maker, we 
think, was Soll Guffey of Rowena, Ken- 
tucky on the Cumberland River some ten 
miles from where Grandma and her second 
husband, Jesse Thrasher, lived in adjoin- 
ing Clinton County, KY. They called the 


It wasn’t easy getting Grandma to play 
the old family heirloom mountain dulci- 
mer. All the days of my childhood in 
south-central Kentucky I can remember its 
being taken down from the top of the tall 
cherry secretary only on three or four occa- 
sions. 

It was a great treat for all of us when 
Grandma took the instrument down and 
played one or two old fiddle tunes. Grand- 
ma didn’t know any tunes except dance 
tunes, I feel certain, and she didn't feel 
they were the sort of music a Christian lady 


like her should be playing 


My younger sister and a cousin of the 
same age would pester Grandma until they 
wore her resistance away. Finally she 
would give in and play. Usually nobody 
heard her but those two girls, but, thank 
heaven, a couple of times I got in on the 


performance too, 


Just what she played, I'm not sure. I do 
remember two tunes that were played 
almost every time - Bonaparte's Retreat 
and Sweet Sixteen. Sweet Sixteen is more 
commonly known as Soldier's Joy today. 
She sang that one, ‘I'll be 16 in "92, (re- 
peat, repeat), I love somebody but I won't 


say who." 


T’m now the proud possessor of not only 


place Puny Ridge, not completely without 
reason. 

The name, Guffey, was originally 
McGuffey or possibly MacGuffey. It was 
Scotch-Irish, as were a majority of the 
names of the folk in the Cumberland 
Foothills. 

Most of this information comes from a 
faded inscription on the back of the instru- 
ment. Since it was written in artistic, but 
hard-to-read Spencerian penmanship, 1 
can’t be too certain about some of the 
things written in small print. 

The instrument itself has changed color 
considerably, I'm sure. The top and sides 
are as dark as most walnut, but the back 
was not varnished. After giving it a lot of 


thought and consulting a few people 1 
trusted, I finally decided to remove the 
several layers of crackled vamish, which 
improved the tone as my consultants had 


the old cherry secretary, but also the dulci- 
mer which is also made of cherry. It's 
teardrop-shaped and the top is made from 
‘one piece of wood. The fingerboard is 


Ceti Celt FoR DuLciMeR 
y Padraig mac Swyney 


A Collection of 50 Airs & Dances 


DULCIMERS 
KITS 
MOUTHBOWS 


SINCE 1968 
SEND $1.00 


From Ireland, Mann, Scotland, Wa 
Cornwall, Brittany & the New World; 
With Mt. Dulcimer Tablature, Chords, 
Send check or 


and Musical Notation: 
money order for $6.50 + $1.00 pstg. 


TO....-TRISKELION PRESS 


2912 E, GREAT SMOKEY CT. 
WESTLAKE VLG, CA, 91362 


FOR CATALOGUE 


frets 

DULCIMERS 
BOX 566A 

BOULDER, CO 80306 


suggested it would. That tone, in- 
cidentally, is not bad at all, but a couple of 
the staple-type frets under the melody str- 
ing do need repositioning. 

This is the lightest full-sized instrument 
I've ever picked up, due partly to the fact 
that it is so old. But, in addition, it has no 
bracing whatever inside 

How was I chosen to inherit Grandma’s 
prize possession? Several other grandchil- 
dren rated it as much as 1, but happened to 
be the only one who was very musical 
One song I sang for Grandma with my 
{guitar wrapped it up for me. It was a song I 
learned from Bradley Kincaid, who was 
heard every day on WLW in Cincinnati 
when I was a 10-year-old. Methodist Pie 
was my magic password. I still sing it at 
area festivals from time to time 


Archie Lee is president of the Ala-Sippi Dulcimer 
‘Association and a regular at Birmingham, Huntsville 
and Tuscaloosa festivals. 


Col BSS 
of he 
Bells 


WM. Leontovich 


ary". 


R.A. 
‘ Shepherd 


Two Hammer Dulcimers 
Part One 


a a 


The first part also stands well 
alone, or the melody line can be 
played by any instrument (flute 
is nice) while the dulcimer takes 
part two. Both/either part 
should fit with most choral 
arrangements, if singers don’t 
‘mind starting in the Key of C. 


R206 @ 08 © @ CoH g 00% 
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Tuning The 
Fretted Dulcimer 


Paul Furnas 
Palo Alto, CA 


Lois Hornbostel caught my attention 
with her suggestions regarding tuning 
names in her thought-provoking letter in 
the fall 1984 issue of Dulcimer Players 
News. Trying to devise a set of names that 
could meet her very reasonable criteria 
was a challenging and enjoyable experi- 
ence, and I encourage other interested 
readers to give it a try. I am outlining the 
procedure that I followed and the con- 
clusions that I reached in hope that this will 
lead to further thought and discussion on 
the topic. 

I began by surveying a dozen books of 
chordal and finger-picking styles dulcimer 
music (intentionally selecting books that 
used a variety of tunings), and listing all 
the tunings that I found plus how often 
each occurred, I found more than twenty 


Pesns 


different tunings, but four particular tun- 
ings accounted for roughly 85% of the 
several hundred pieces in the books. I 
looked at these four predominant tunings 
tosee if they had anything in common, and 
found that they all tuned their bass strings 
to DO and their middle strings to SOL - the 
only difference from one tuning to another 
was the pitch of the treble string 

.emAs soon as I realized that these “stan- 
dard” tunings were identical except for 
their treble strings, it was easy to assign 
them “generic” tuning names that also 
functioned as tuning formulas. Tuning-7, 
Tuning-6, Tuning-4, and Tuning-3 were 
respectively the names for the standard 
tuninings that tuned their treble strings to 
match the 7th, 6th, 4th, or 3rd fret on the 
bass string. With a minimum of practice 


(he 
hammered dulcimer. m the 


“Wow! fv never a ler or wore well tk for a ner” 
‘The Dulcimiat. 


=P Mesen, Calter, 


“Turnip, our pet parrot, become very excited when he heard the 
ond started singing a oe 


—e frend of 


Seland of Sam Rizztta, 


Available at your local music store or . for $15.00 ppd., directly from: 
P.O. BOX $310 SILVER SPRING, MD. 20907 
~-Wholesale inquiries velcome-- 


most players will easily to able to recog- 
nize that these tunings are the same as 
Mixolydian, Aeolian, lonian, and Dorian 
(or D-A-d, D-A-C, D-A-A, and D-A-G). 

Another category of tunings also was 
apparent. This second category was sim- 
ilar to the Standard group except that the 
middle string was tuned one-step below 
the standard middle-string tuning. I called 
this second category standard variant tun- 
ings, and added a "B’ to the names: 
Tuning-7B, Tuning-6B, and Tuning-3B 
(also know as Reverse Ionian, Reverse 
Dorian, and Reverse Mixolydian, or D-G- 
d, D-G-C, D-G-G, etc.). The "B" in the 
name not only alerts you to the fact that it’s 
avariant tuning, it also reminds you to tune 
the middle string below its standard tun- 
ing. 

‘Since the standard and standard variant 
categories together account for only about 
95% of the dulcimer music in print, 1 
needed a miscellaneous variant category 
to include less common tunings. These 
miscellaneous variants have two-digit 
names like Tuning-77, Tuning-53, 
Tuning-24, and Tuning-S7 (also known as 
Bagpipes, NBC, Major Triad, and an Aco- 
lian variant). The two digits in the name 
warn you that you must re-tune two 
strings, and the individual digits them- 
selves specify the frets on the bass string 
which will give the pitches needed for 
those two strings. 

Finally there were a few tunings which 
included pitches that don’t match any fret 
on the bass string, so I needed a final 
category for eccentric tunings. The names 
of these eccentric tunings contain either a 
"YA" or a negative number: Tuning-1'44, 
Tuning 31%, Tuning-(-1) (also known as 
Minor Triad, Reverse Aeolian, and Low 
Acolian - whose treble string is tuned low- 
er than the bass). The eccentricity of the 
name itself warns you that you may not 
‘want to attempt one of these tunings unless 
you are sure of what you are doing. 

‘The unique contribution of this naming 
system is that (1) it divides dulcimer tun- 
ings into distinct categories, and (2) the 
mere format of a tuning’s name im- 
mediately identifies the specific category 
to which that tuning belongs. As soon as 
you know a tuning’s category, you already 
know a great deal about the tuning itself 
even if you don’t yet know which particu- 
lar tuning it is. 

This category approach also makes the 
very issue of multiple tunings less in- 
timidating. A beginner who can get back 


and forth between any two standard tun- 
ings need not be afraid of trying any other 
tuning in the standard format. Similarly a 
player who has learned just one standard 
variant has sufficient skill to re-tune in any 
standard variant. Players can gradually 
work their way through the four categories 
as they gain experience and confidence 
On the other hand, a player might decide to 
bypass the two rarer categories entirely, 
and settle for the mere 95% of dulcimer 
music that's available in the two easier 
categories 

Following is a Table of Tuning Names 
that shows fifteen different tunings in five 
different naming systems. I have omitted 
the Pitch Letter system from the Table 
since it could have added another 180 en- 
tries to the Table, The Table divides the 
tunings into the four categories so you can 
see how each category looks in each nam- 
ing system 

Also following is a list of six naming 
systems with the main advantages and dis- 
advantages that I see in each system. 


Advantages and Disadvantages of Six 
Different Naming Systems 


There are certain advantages and dis- 
advantages to each of these six different 
systems for identifying dulcimer tun- 
ings. Three of the systems use a theoreti- 
cal approach - which makes it easier to 
imagine the tuning pitches in your head: 
Scale Degrees (1-5-8), Sol-Fa Syllables 
(DO-SOL-do), and Pitch Letters (D-A-d, 
C-G-c, etc.). Two of the systems use a 


te 


Lilah Gillett 

8709 Goddard 

Overland Park, KS 66214 
(913) 888-0787 


mechanical approach which shows your 
fingers where to find the target pitches on 
the bass string: Fret Formula (0-4-7) and 
Standardized Name (Tuning-7). The Mo- 
dal Name or Common Name system, 
which is the most firmly established, is the 
only system in which the name does not 
also function as a tuning formula 


Common Names 
Pro: 


1. Historical precedent set by renaissance 
and baroque fretted instruments and 
continued by American folk in- 
struments (banjo, blues guitar, etc.). 

Con 


1. Modal names can be intimidating to 
beginners. 

2. Several different names may exist for a 
single tuning. Some of the various 
names in use for Tuning-7B are New 
onian, Reverse Ionian, False Ionian, 
Wide Ionain, Octave Ionian, and 
Hypoionian. 

3. Occasionally the same name is given to 
more than one tuning: both Tuning-3 
and Tuning-6B have been called Do- 
rian, and both Tuning-1 and Tuning-8 
have been called Lydian 

4. This is the only naming system in 
which the name does not also function 
as a tuning formula. 


Fret Formulas 
Pro: 


1. Historical precedent set by renaissance 
and baroque fretted instruments. 


Good mech; 
target pitches, 


ical device for finding 


Con 


1. Can be frustrating or confusing to look 
at a fret number “4” while listening for 
or thinking of a musical interval of a 
Sth; or looking at a fret number “7” 
while listening for an 8th (octave); etc 


Scale Degrees 
Pro: 
Helpful for ear training and for learning 
musical intervals. 
Good theoretical device for finding tar- 
get pitches. 


Con: 
1. Scale degree numbers can be confused 
with fret numbers. 

Differing opinions on how to represent 
certain variant tunings: Tuning-7B can 
be indicated either as 1-4-8 or as (5)-1- 
5 


n 


Sol-Fa Syllables 
Pro: 


1. Same advantages as Scale Degree for- 
mulas. 
2. Avoids confusion with fret numbers. 


Con 

1. Same differing opinions as with Scale 
Degree formulas: Tuning-7B can be in- 
dicated either as DO-FA-do or as SOL- 
do-sol. 


Pitch Letters 


DULCIMER HUMDINGERS* 
“humdinger — something of striking excellence 


EASY CHORD PLAYING METHOD FOR HAMMERED DULCIMER 


BOOK III— OVER 100 TUNES 


Jigs+ Reels Hompipes* Traditional » Hymns + 


Valtzes* Ragtime & More 


ir Beginning, Intermediate & Advanced Players 


$15.95 Postpaid 
BOOK I-DulcimerChords —_ BOOK II - Play Dulcimer Today! 


Keys of DGA.C&F 
$3.95 Postpaid 


65 Songs in 78 Arrangements 
$10.95 Postpaid 


“Sure to become a classic. I highly recommend it.” 
Phillip Mason, Editor THE DULCIMIST 


Supplies For Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example 4 
walnut backs and 2 cherry backs, use the 6-11 price for each. Orders for $0 or more 
pieces in the same category receive a 10% additional discount from the 12 and up price. 
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NUT, BRIDGE & SLOTS PRE-CUT FOR 27° 
‘PATTERN (18 FRET ‘82 OO/FINGERBOARO Write for our complete supply list. 


‘700 PLASTIC NUT AND BRIDGE STOCK TO FIT ABOVE Dulcimer, Hammered Dulcimer and 
bese Bowed Psaltery! 
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orery 


i 


Shipping 
Most orders shipped via UPS. Please include your 


Orders of $101 and up: Add 5% of the tol order. We 
will il for additional shipping when orders contain 
large quantities of heavy items, 


folkoratt }nstruments 


Box 807, Winsted, CT, 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 
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Pro: 


. Useful if you are going to play along 


with a recording. 


. Useful if you want to play with in- 


struments that use absolute pitches. 


. Useful for workshops. Participants can 


arrive with their dulcimers already 
tuned to a previously agreed upon com- 
mon tuning. 


Con: 


. Potentially a dozen formulas for each 


tuning configuration: Tuning 7 can be 
A-E-a, C-G-c, D-A-d, E-B-e, F-C-f, 
ete. 


. Individual dulcimers vary so drastical- 


ly (not to mention the voices of players 
who like to sing with their dulcimers) 
that it seems unreasonable to impose 
absolute pitches on music meant only 
for dulcimers or for dulcimers and 
voices. 


. If a book says to tune the dulcimer to 


E-A-e, some players will feel obliged 
to re-tune their instruments even if they 
are already tuned to D-A-d or some 
other version of Tuning-7. If the book 
said to tune the dulcimer to “Tuning-7 
on E” these players might be more in- 
clined to leave their dulcimers in 
“Tuning-7 on D” or “Tuning-7 on C”, 
etc. 


Standardized Names 
Pro: 


. Divides tunings into categories so that 


players can immediately judge the rela- 
tive ease or difficulty of re-tuning. 


. Very simple formula format for the 


standard and standard variant tunings 
which account for about 95% of the 
music in print. 


|. Good mechanical device for finding 


the target pitch. 


Con: 
. Same disadvantage as Fret Formulas. 
. Not an established practice. 
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Table of Tuning Names 


AEOLIAN 


DO-SOL-TA 


\ONIAN 


DO-SoL-SOL 


DOR\AN 


DO-SoOL-FA 


FIFTHS 


REVERSE 
LONIAN 


00-SOL-re 


REVERSE 
DoRIAN | 


REVERSE 
mixoLyoian |TUNING-3B 


Tonina-53 


AEOLIAN 
VARIANT |TUNING-5ST 


MINOR TRIAD] TUNING 144 


REVERSE 
REOLIAN 


AEOLIAN 


DoO-mi-SoL 


Do -mMA-SoOL 


(9-1-0) | sou-doT4 


Are you looking for a special holiday remembrani 
for a friend or family member? We suggest a gift 
subscription to DULCIMER PLAYERS NEWS. 
We'll send an attractive gift card and, during the 
year, four issues filled with news, tunes, interviews 


and good wishes. 


SUBSCRIPTION RATES 


United States .. 
Canada, Mexico 
Other Countries, surface 


Other Countries, air... . 


«+ $10 (Lyr.), $18 (2 yrs.) 


os DULCIMER PLAYERS NEWS 
$16 P.O. Box 2164 


Winchester, VA 22601 


Dargason Music bd 

is proud to announce: 

GIFTS Traditional Christmas Carols = 
Joemy Wilson, Hammered Duclimer S 

with the Carolan Consort: = 

Anisa Angarola, guitar Miamon Miller, violin ry 
Valarie King, flute, piccolo Sylvia Woods, Celtic harp 
Gifts Traditional Christmas Carols S 
$8.98 each (Ip or cassette) & 


Also available: 


Carolan’s Cup Music of Turlough O’Carolan = 
on the Hammered Dulcimer 
$7.98 each (|p or cassette) 


3 A Dulcimer Sampler 
(Mountain Dulcimer) 
$7.98 each (cassette only) 


Add $1.50 postage for first item; $.60 each additiona 
CA residents add sales tax 
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Dargason Music 
517 S. Griffith Park Drive, Burbank, CA 91506 


please specify album or cassette 
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was built by Patricia Malloy of Hamilton, Ohio. It made 
debut at the Bob Evans Farm Dulcimer Festival in 1984, where 
it attracted much attention from both players and builders. The 
scrolls, tailpieces and fretboards are walnut and oak, and the 
body is clear plexiglass outlined with antique gold auto pinstrip. 
ing. An unexpected bonus is the clear rich voice which is full 
and resonant. Pat DOES NOT plan to make another acrylic 
dulcimer, having barely survived the trials and tribulations of 
building this one, but she would be willing to share her hard- 
earned list of “dos and don'ts’ with interested builders. Her 
address is 2267 Hamilton-Cleves Rd, Hamilton, OH 45013 
Helen Blackburn 
West Chester, OH 


The Beautiful Alternative 


ACOUSTIC: 
CHRISTMAS 
MUSIC#* 


Ed THE HOLLY AND THE IVY 
Madeline Macneil 
The beauty of Christmas music combined with the charm of the ham- 
. _ mered dulcimer. Maddie's singing is exquisite. 
32f PASTIME WITH GOOD COMPANY 
Mountain dulicmer instrumentals for Christmas and the entire winter 
season featuring a goodly company of dulcimer players. 
ex ELIZABETHAN DULCIMER 
' Randy Wilkinson 
Plucked mountain dulcimer and flute give this interesting collection a 
classical sound. 
Seg CHRISTMAS DAY IN THE MORNING 
Seth Austen 
Traditional familiar and obscure gems from the Christmas canon 
beautifully rendered on the acoustic guitar. 
WINTER’S DANCE 
The Golden Bough 
A joyful and enlivening collection of music for the holidays played and 
sung by a popular New Celtic band. 


Ordering Information: LPs are $6.95 each; five or more are $6 each 

Postage and Handling: U.S. $1.25 forthe frst item, 20 for each additional item. 

Sales tax of 6% needed for California addresses 

Mastercard and VISA accepted for orders over $20, Send number, expiration date and signature. 


KICKING MULE RECORDS, INC. 


g aay P.O. Box 158, Alderpoint, Ca 95411 Ca & 


707-926-5312 
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Chopsticks to Hammers 


Carl Gotzmer 
Accokeek, MD 


Nice lightweight dulcimer hammers can be easily made from 
Chinese chopsticks for less than $1 per pair. 

First, purchase a pair of chopsticks fro about 50¢ from your 
local Chinese carry-out restaurant. Most restaurants give them 
away with a meal served on the premises 

Next, find a wooden token, wooden game chip or possibly a 
wooden checker. This little wooden wheel will be cut in half to 
make the striking end of the hammer (Figure 1). The wooden 
wheel may also be cut in less than half depending on the size of 
the wheel or depth of hammer desired (Figure 2), 


Fig. Fig. 2 


You now have all the materials to assemble the hammers 
except for some white glue (Elmers, for example). To assemble 
the hammers, first sand or file flat the last two inches from the 
end of the round part of the chopsticks (Figure 3). 


——.—— 


Remove this part with file or sandpaper 


Fig. 3 


Glue the wooden half-disk on the flat surface previously pre- 
pared at the end of the chopstick (Figure 4). 


Z 


Fig. 4 


If desired, scallop the end of the square part of the hammer with 
a file so that the hammer feels comfortable for your finger grip 
(Figure 5). 


File out scallop 


Fig. 5 


Finished hammer should look like this. 


This article first appeared in the newsletter for the Hammers and Noters 
Dulcimer Society in Rockville, Maryland. It is used with their permission. Carl 
Gotzmer is a builder of hammer and fretted dulcimers and a fine singer and 
player of those instruments 
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| mR. sae Mess MUSE 2.0. Box 271 


Also:An-Out-O0f-Towner's Guide - A cassette Album 
featuring "Local Swimmers Disrupt Baptism" $8.50 


An actual rubbing 
from a solid Pewter 
Buckle - one of a 
series by Dick 
{Albin 

Send check or money 
order for $10.25 to 


Stanton, Kentucky 40380 


The Answer Column 


Sam Rizzetta 
Inwood, WV 


This question and answer column deals with building, playing, and caring for dulcimers 
(both kinds), Questions are invited. Please address them to this column in care of 
DULCIMER PLAYERS NEWS. Note that limitations of space and time may make it 
impossible to respond to every inquiry. I will not be able to make responses other than as 
time allows in this column. Questions of general interest to the readership will get 


priority. 


1am a recent recruited hammer dulci- 
mer enthusiast. I met a man whose 
grandfather built one over a hundred 
years ago in Russia. He has the instru- 
ment, although he has rebuilt it as the 
original had deteriorated, and the 
sound board was fastened down, 
dampening the vibration. 

After lots of winter hours and a gift of 
wood, I have built an instrument I am 
pleased with. I had some “buzz” near 
one of my bridge supports so thought if I 
had a way of adjusting the height of the 
support I could eliminate the buzz. I 
used small metric bolts with a head de- 
signed to accept an allen wrench in- 
serted on the ends of bridge supports 
where I could easily get to them from the 
top of the instrumnet. While the adjust- 
ments indeed eliminated the buzz, it 
also increased the voice and vibration of 
the soundboard tremendously. 


‘The Russian instrument you mention is 
probably a Tsimbaly, a traditional folk in- 
strument of the Ukraine and, of course, 
‘one of the many styles of the true dulcimer. 

The fact that the soundboard was “fas 
tened down” does not mean that it is 
“dampening the vibration.” In fact, if the 
soundboard is not sufficiently fastened to 
the rest of the frame of an instrument, a 
significant amount of the energy of string 
vibration is lost to friction, heat, and in- 
audible sound frequencies rather than 
reinforcing the musical pitches played by 
sounding the strings. Note that the sound- 
boards of pianos, guitars, violins, ete. are 
fastened down and that when they are 
loosened by mechanical damage, the 
attractive qualities of tone and projection 
suffer until they are repaired. This is also 
why you noticed some improvement in the 
voice of your instrument when you elimi 
nated your dulcimer’s buzz by adjusting 


components to fit more tightly and accur- 
ately. You might be interested to know 
that adjustments such as you used have 
indeed been used and are usually more 
convenient and less unsightly when adjust- 
ing access is from the back of the strument 
From the back, adjustments are possible in 
the middle of the instrument as well as at 
the edges 

Well-seasoned woods, climate- 
controlled work environment, and accu- 
rate joinery eliminate the chance of buzzes 
and poor tone and eliminate the need for 
extra adjustments which, in themselves, 
can be prone to later troubles. If the sound 
board and braces fit together accurately, 
that is all that is necessary. When in doubt, 
glue such components firmly together. 
This alone may improve greatly the tone of 
a poorly fitted instrument. 


A friend has a hammered (12/11) dulci- 
mer with a strange problem. The instru- 
ment has individual movable bridges 
which support a single long rod running 
from the bottom to the top. The treble 
courses are 3-stringed and all are ac- 
ceptable fifths apart from right to left 
except for the 3rd left-hand course from 
the top. Here the bottom 2 strings are all 
right, but the top one is a sharped 6th 
from its partner string on the right side. 
This course is dull-sounding on both 
sides of the bridge, but especially the 
left. Is this problem correctable by hu- 
man hands or do we need an exorcism? 


Althought dulcimer demons and grem- 
lins may have caused the problem, they 
cannot negate the mathematical and physi- 
cal laws of the universe. And so, a simple 
solution is possible. Friction can cause an 
improper interval, The side of the string 
farthest from the tuning pin must be tuned 
first, then the near side adjusted to achieve 
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the fifth. You have probably tried this tono 
avail. So, the other possibility is that the 
vibrating length of the offending string is 
not divided into the proper ratio to produce 
the fifth interval 

How can this happen, you ask, if the 
strings cross straight rods and the other 
strings are properly divided? Simple. The 
offending string is not being bridged prop- 
erly by the side bridges. Since the left side 
of the problem string is higher in pitch than 
it ought to be, either the left side of the 
string is too short or the right side is too 
long. In this case, itis likely the right is too 
long. The string is not pushed downward 
sufficiently on the right side pin (whether 
it be a tuning pin or a hitch pin) to be 
bridged or “stopped” by the right-side 
bridge rod. In fact, the string is probably 
riding too high even to touch the side 
bridge. Thus its vibrating length is not 
ended by the side bridge rod, as it should 
be, but by the tuning or hitch pin to which 
it is fastened at the right pin block. Loosen 
the offending string, push it down as far as 
it will go on both hitch pin and tuning pin, 
and retighten and tune. Your problem is 
likely solved. Lighting some incense and 


IANDCRAFTED DULCIMERS SINCE 1976 

5 Hammered Dulcimer Models 
from lightweight beginner to full- 
size professional. Stands, stools 
and custom cases. 

3 Mountain Dulcimer Models 
from short-scale backpacker to full- 
size professional. 

Also Mountain Dulcimer kits and 
competitive prices on books, 
records, dulcimer accessories and 
supplies. 

FOR FREE BROCHURE WRITE: 

R.L. TACK & SON DULCIMER CO. 
7230 Gurd Road * Hastings, Mi 49058 


chanting Skip To My Lou in tongues might 
not hurt, either. 

‘The design of the instrument must allow 
for proper firm bridging of the strings over 
the appropriate bridges and bridge caps or 
“rods”. And the strings must be adjusted 
low on the tuning pins so that they cross 
over the bridges with sufficient angle to 
bear firmly on the bridges holding the 
bridges in place securely and providing 
accurate vibrating lengths. This is one im- 
portant part of hammer dulcimer set-up 
and why I consider a dulcimer only half 
done when the woodworking is com- 
pleted. 

The dull sound you experience is partly 
due to the lack of firm bridging at one or 
both side bridges and because the sym- 
pathetic resonance of a string bridged in 
fifths is lacking. If you get things working 
and tuned correctly, the string will pro- 
duce a noticeably more brilliant tone, as do 
the other strings which are in fifths 


A M E R 


LUTHERIE 


The Quarterly Journal of the Guild of American Luthiers 


Deadlines for Winter DPN 


The winter (January) issue of Dulcimer 
Players News goes to the printer around 
November 25th. 


Ads 
Articles, news, ete. 


November 15th 
November 10th 


This issue will list festivals/gatherings: 
workshops happening between February 
Ist and May 15th. Please send us your 
listings early 


‘Ad prices: Classified ads are 30¢ per 
word with a $5 minimum. Display ads are 
as follows: Full page - $240, Half page - 
$120, One-third page - $80, One-quarter 
page - $60, One-sixth page - $40, One- 
twelfth page - $20. Photos and any 
typesetting/layout work are extra. Dis- 
counts apply for ads running four or more 
consecutive issues. For details, contact us. 
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exploring harmony with... 


Jerry Rockwell 


Constance Wanstreet 
Columbus, OH 


From the moment he played a dulcimer, 
Jerry Rockwell has challenged the notion 
that the instrument is limited to simple 
tunes and accompaniments. Widely recog- 
nized as an innovator in applying chord 
theory to the Appalachian dulcimer, Jerry 
hopes to show others its nearly endless 
harmony. 

“Every musical instrument - and every 
musician for that matter - has inherent 
limitations,” he said. “Among other 
things, instruments are bound by scales 
and modes and their number of strings. 
Dulcimer players are confined by their 
musical background, the type of music 
they want to make, and their perceptions 
of their instruments. My job as a teacher is 
toencourage dulcimer players to challenge 
their perceptions so they can get the most 
from their music. 

“A popular notion about the dulcimer is 
that it is too limited to be harmonically 
interesting,” Jerry told a group of his 
night-school students at The Ohio State 
University. “But a good, solid understand- 
ing of chord theory will really open up a lot 
of doors for you. Set aside your notions of 
what the dulcimer can and cannot do; and 
remember that at any given moment in a 
piece, there are endless possibilities avail- 
able to you.” 

Teaching music - whether guitar, man- 
dolin or dulcimer - allows Jerry to con- 
tinually reinforce and strengthen his own 
music foundation. 

“When I teach, I find myself reexamin- 
ing my own knowledge,” he said. “Teach- 
ing in general works like that.” 

Jerry's musical foundations were built 
in the 1960's, when, as a guitar player, he 
was influenced by a variety of mu: 
from the Beatles and Eric Clapton to jazz 
guitar stylists Johnny Smith and Wes 
Montgomery. 

“In playing jazz guitar, I learned some 
pop standards,” he said. “The influet 

in those tunes - the colorful sounds of 
chords - go back to the turn of the century, 
to people like Claude Debussy 


Debussy affected the entire realm of 
pop music by adding clusters of chords to 
his compositions,” Jerry explained. “He 
broke the rules of traditional harmony and 
opened up worlds to popular and jazz mu- 
sic. From my own standpoint as a com- 
poser, it is in the music of Debussy that I 
find a great deal of inspiration.” 

Other inspiration comes from the urban 
Chicago-style blues he played in high 
school 

“I've experimented with some blues on 
the dulcimer using a slide and some bent 
notes,” he said. “It's a novelty and a lot of 
fun. The blues has become the basis for 
much of my dulcimer music. While it may 
not have the same structure as the blues, it 
has a lot of the feeling to it.” 

Jerry played blues, rock and jazz guitar 
for six years before buying his first dulci- 
mer at a Virginia Beach pawn shop. 

“L had a good time with the dulcimer 
right off the bat,” he said. “I just jammed - 
just sort of improvised - until I got tired of 
doing something with no structure.” 

About ten years ago he developed a 
chord reference system to help students 
understand how chords are constructed. 

“Instead of looking at a chord encyclo: 
pedia, students can really get close to the 
instrument when they understand my 
chord reference system. They can build 
their own triads or seventh chords and 
leam to play every possible inversion of 
the chords,” Jerry said. 

“I like to get across the main idea that 
the dulcimer is an infinite instrument with 
a multitude of possibilities,” he said, “and 
that once you understand the workings of 
music and how it relates to the dulcimer, 
you have many opportunities available to 
you that would otherwise be in the domain 
of another instrument 
,em*When teaching improvisation and 
arranging, for example, I tell my students 
that there is nothing really right or wrong 
with the dulcimer. Every note goes with 
every other note - some are just hipper than 
others.” 
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FREE CATALOG 


Mail Order Folk Music Center 
& TUNE and 
INSTRUCTION BOOKS 


for autoharp. banjo, harp. fiddle, guitar 
dulcimers, melodeon, whistle. pipes. 
recorder, concertinas, bones 
%* RECORDS OF TRADITIONAL 
& FOLK MUSIC 
Domestics and imports Complete 
catalog and new releases 


* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable, 

fast service 

Telephone Orders ($20 Min.) 
(518) 765-4193 
PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 


Hammered Dulcimers 
and Kits 


Many Choices! 
1. U-do-more (lower cost) 
We-do-more (easier to build) 


2. More Strings (more power) 
Less strings (easier to tune) 


3. Two Basic Models 
both with 
Piano grade spruce sound- 
board, all-maple laminated 
pinblocks, hardwood trim (but- 
temut, cherry, walnut), plated 
tuners, carrying handle, instruc- 
tion book, tuning wrench 


9suK 100 UK 
11 Ibs. 18 Ibs. 
Side tuning Top tuning 
Optional cover Optional cover 
am 
—w brochure! 
R.R.4 


Red Wing, MN 55066 


Even though his teaching emphasizes 
the theoretical aspects of music, Jerry 
admits being drawn to the dulcimer be- 
cause of its inherent simplicity 

“L think there is a danger in making a 
simple instrument overly complex,” he 
said. “The magical charm about the dulci- 
mer is still its simplicity.” 

He conveys that charm in his own 
arrangements by keeping them de- 
liberately sparse 

like to keep the melody up front, with 
my chordal harmony playing a supportive 
role. Chords should enhance the melody,” 
he said, “not overshadow it.” 

Jerry encourages his students to 
approach each tune with a sense of adven- 
ture and to infuse the music with their own 
“spirit” or “soul.” 

“The individual interpretation of a pi 
is so necessary to creative musicianship, 
he explained. For that reason he likes to 
wean students away from reading dulci- 
mer music. 

“If you become too dependent on fret 
numbers or musical notation, it becomes 
an intermediary between the melody and 
the soul,” he said. “Trying to put away the 


tab and getting the tune in your head is one 
way of getting closer to the melody.” 

For the serious student, he recommends 
practicing exercises for 20-30 minutes dai- 
ly, including scales, chords, hammer-ons 
and pull-offs. 

“They say for classical guitar, if you 
aren't moving ahead, you're moving back 
wards. That's kind of a scarey thing, but I 
guess it’s true,” he said, “If you want to 
develop technically, you have to forge 
ahead.” 

Jerry’s own career has forged ahead 
since his move to Columbus, Ohio, from 
Burlington, Vermont, two years ago 

“Lowe a lot of my current success to 
Nichiren Shoshu Buddhism,” he said 

I'm not naturally self-motivated, but 
through the Buddhist life philosophy I've 
achieved progress by continually 
challenging myself and being able to share 
more deeply with my students,” he ex- 
plained. 

“Living in Columbus has opened up the 
possibilities of more teaching,” he said. 
“It’samazing how much interest there is in 
the dulcimer and how many fine players 
there are, too.” 


His plans include releasing some pre 
viously recorded tapes and collaborating 
with other musicians on new pieces in 
corporating electronic and acoustic guitar 
and mandolin. 

“I'll be experimenting with a guitar syn- 
thesizer in conjunction with the dulcimer 
to come up with some interesting textures 
and sounds,” he said 

Ata recent lecture, Jerry told his audi- 
ence, “The most exciting time for the mod 
em dulcimer is right now while its history 
is being written.” 

Jerry's innovative style ensures his 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone 


(615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


OUR NEWEST PRODUCTS! 


We specialize in fretted and hammered 
dulcimers and everything for them -- kits 
and finished instruments by several makers, 
builders’ supplies, accessories, and nearly 
every song and playing-instruction book and 
record album in print featuring either kind 
of dulcimer. Our extensive playing-methods 
and song book-list includes a full line of 
titles for other wind and stringed folk 
instruments, and our selection of recordings 
of old-time and traditional folk music is 
one of the largest to be found anywhere. A 
goodly variety of folk-toys and hand crafts 
for gift or home use is an important part of 
our merchandise. It's all listed in our 
catalog -- just send $1.00 (which we'll 
refund with your first order) to cover the 
cost of printing and postage. 


We serve the retail and wholesale music trades, 


HAMMERED DULCIMER by 


Jeanantee Schilling (formerly _Beriyth). 


Exceptional design, beautifully crafted, patented internal bracing. Hard 


maple pin 


Inch 
Use 
twel 


bass courses of two (2) strings each. 


the 
« 


blocks, cherry rails, laminated birch top and bottom. 
Judes T-handle tuning wrench, hammers, extra string wire, 
wand-Care booklet, and a three year warranty. Model D312 has 
Ive (12) treble courses of three (3) strings each and eleven (11) 

The bridges are moveable and 
key-notes are marked by bridge blocks of a different color for 
jer tuning and playing. Additional accessories in catalog. 


Price: $385.00 pp. 


BOWED PSALTERY. 
maple pin 
maple. 
pearloid position dots 
second A above middle-C. 


and 
mabi 


tuning-an 


Beautifully handcrafted and finely finished. Hard 
block, choice of top: walnut, spruce, cedar, padauk, or 
volume and tone, It has 30 strings and three 

with a note range from F below middle-C to 
Diatonic scale on one side, with sharps 
flats on the other side. Includes horsehair bow; wooden, 
top, display stand; tuning wrench; extra string wire; rosin; and 
playing book. Price: $140.00 pp. 


Excellent 


Dealer inquiries are invited 


What’s New? 


The Most Dulcimer/Jean Ritchie, 
Greenhays, Box 361, Port Washington, 
NY 11050 + From the back of the album: 
“Over the years I have made about 40 
record albums... They all have some dul- 
ccimer accompaniment, but people. ..s00n- 
er of later ask The Question: "Which one 
has the most dulcimer?’ Every cut on this, 
album is guaranteed to have the Appa- 
lachian dulcimer playing behind, under, 
around and over the song...” 


‘The Front Porch Pickers/Bob Hutchison 
& Holly King, Jimmy Skinner Music, 
7214 Blazier Court, Louisville, KY 
40228 * Bob plays fretted dulcimer, Hol- 
ly plays spoons and other percusion in- 
struments and they are joined with other 
musicians playing guitar and mandolin. 
Tunes include Music Box Dancer, William 
Tell Overture and Cherokee Shuffle. 


Hodge-Podge By George/Sally George, 

7500 Moredale Rd., Louisville, KY 

40222 + An album of ballads, Irish, Scot- 

tish and original songs and tunes per- 

formed primarily on the Appalachian dul- 
cimer. 


Soon It’s Going To Rain/Madeline Mac- 
Neil, Kicking Mule Records, P.O. Box 
2164, Winchester, VA 22601 + This 
album and cassette tape feature love songs 
such as Lionel Ritchie's Hello and Elton 
John's Your Song arranged for hammer 
dulcimer and voice. Accompanying in- 
struments are guitar and flute. 


Hammering & Plucking/David James, 
714 Portage Court, South Bend, IN 
46616 * This book contains instruction 
for combining hammering and plucking 
techniques on the hammer dulcimer along 
with 14 arrangements. A cassette tape of 
the material (listening) is also available. 


Daybreak/Chris Norman & Ken Kolod- 
ner, 3807 Beech Ave., Baltimore, MD 
21211 + This cassette tape contains such 
instrumentals as Sandy River Belle/Liberty 
and Teatotaler’s/Old Copperplate on 
hammer dulcimer, flute, whistle, fiddle, 
guitar, bodrahn, bones and cello 


Above The Tower/Philip & Pam Bould- 
ing, Flying Fish Records, P.O. Box 4086, 
Seattle, WA 98104 + Pam and Phil's 
album contains instrumentals such as The 
Maiden Medley and Lady Dillon/Mrs. Ed- 
wards (O'Carolan) played on hammer dul- 
cimer and nylon and wire-strung harps 


Gifts/Joemy Wilson, Dargason Music, 
517 S. Griffith Park Dr., Burbank, CA 
91506 + This album and cassette tape fea- 
ture traditional Christmas Carols played 
on hammer dulcimer with guitar, flute, 
piccolo, violin and Celtic harp. 


Ornaments/Mitzie Collins & Roxanne 
Ziegler, Sampler Records, 197 Melrose 
St., Rochester, NY 14619 * Hammer 
dulcimer and harp join together for the 
music of Christmas on this album and cas- 
sette tape. A booklet is included 


Appalachian & Irish Tunes on Hammer 
Dulcimer/Evan & Guy Carawan, Flying 
Fish Records, RFD 3, Box 370, New Mar 

ket, TN 37820 + Guy and Evan Carawan 
are a father and son who have been playing 
music together for the past dozen years. 

Their interest in hammer dulcimer goes 


back that far too, Tunes on this album 
include Flop-Eared Mule, Bonaparte 
Crossing the Rhine and Toss The Feathers’ 
Rev. Bothers Jig. 


Traditional Music of the Future/No 
Strings Attached, Turquoise Records, 
HC-84, Box 1358, Whitesburg, KY 
41858 * No Strings Attached’s third 
album features original and contemporary 
songs played on three hammer dulcimers, 
guitar, bass, bowed psaltery, kalimba, 
synthesizer, piano and harmonica. Selec~ 
tions include Summertime, The Flying 
Cloud Reel, Sorta Samba and Ode to a 
Gloworm 


Australian Traditional Songs/Mary 
Schander, P.O. Box 50151, Pasadena, CA 
91105 * This book is designed for begin- 
ning to intermediate level hammer dulci- 
mer players and contains songs arranged 
for hammer dulcimer, autoharp, fiddle and 
guitar. 


Product Updates 


Dulcimer Duets, Rounds and Ensem- 
bles by Lois Hombostel (Mel Bay Publica- 
tions) was released in July. This fretted 
dulcimer book has an accompanying cas- 
sette tape. 


Danny Carnahan and Robin Petrie’s Two 
For The Road has now been released by 
Flying Fish Records 


Christmas Day In The Morning, guitar 
solos by Seth Austen is now available as an 
album or cassette tape (Kicking Mule Ree- 
ords), 


Alladdresses in the What’s New column 
are those of the individual artists. List- 
ings in this column are free. News of 
your books, albums and tapes is wel- 
come. 


“TOUCH THE PAST” 


ESTHER KREEK on the hammered 


hai 
dulcimer sponsored by the ST. JOSEPH 
MUSEUM 


22 traditional songs and a 16 page booklet 
with 1860 diary. words & music 

Also a valuable teaching aid for the 
pioneer movement 

Available on record or cassette tape 
$8.50 plus $1.50 for mailing (includes 
booklet) 


Make checks payable to: 
ST, JOSEPH MUSEUM 
11th & Charles Sts, 
St. Joseph. MO 64501 


Spotted Pony 
arr. Leo Kretzner 


Watertown, MA 


This tune is from Leo's 


album, Pigrown Fling. He 


learned it from Chris Reich, a 


banjo player from Philadel- 


Spotted Pony 


Hammer dulcimer tablature by Sarah Johnson, Cincinnati, OH 


Appalachian Dulcimers 


K. Yo 
he, Vir 
1071 


Hancrafied by Ke 
3815 Kendale Road, As 
Phone 


Blue Lion Guitars and Dulcimers 
Instruments of exceptional quality preferred by fine 
musicians including: 


Janita Baker, Beverly Bishop, Carrie Crompton, a 
Neal Hellman, Jay Leibovitz, Dorothy May, 
Wade Hampton Miller, Alan Mortimore, Mark Nelson, 


Sally Rogers, and others. 


Authorized builders of 

The Jean Ritchie Traditional Mountain Dulcimer 
and the 

Force-d’Ossché 6-String Dulcimer 


for free brochure write or call 


Fine tuners 


Dulcimers ayn ena eee 
aver 5 Saree Margin NBME Accurate pitch — Suspended bridge 
(805) 438-5569 


for more d 


Contact Keith Y 
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Over 20 years of research 
& innovation. The largest 
line of dulcimers, including 
Sopranos, chromatics, bass 
& cymbalom. Also fretted 
dulcimers & the all new 
Rizzetta Butterfly Harp! 
Records & tapes, too. For 
information write to; 


Rizzetta, Dept DPN 
PO Box 510 
Inwood, WV 25428 


CARDBOARD 
DULCIMERS 


We make sturdy, inexpensive in- 
struments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and play- 
ing manual included. Perfect present 
for youngsters or musical friends. 
Prices: $24-$44, group discounts 
available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even 
pay the return shipping if you aren't 
satisfied. Write for a free catalog: DPN 
Free Trial Offer, Backyard Music, 
P.O. Box 9047, New Haven, CT 
06532 or call 203/469-5756 from 7 
m.- 11 p.m. 


David Cro: 


Classified Ads 


FINELY DESIGNED HAND-CRAFTED 
FOLK TOYS: Limber Jack, Dog, Pony, 
Bear, Frog, Clown, and Lamb $10.95 ea. 
includes shipping. Jean's Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722 


THE KITCHEN MUSICIAN'S OCCA- 
SIONAL FOR HAMMER DULCIMER, 
ETC.: Booklets in standard notation and 
Sam Rizzetta’s tablature. No. !, Waltzes; 
No. 2, Mountain Tunes (no tab); No. 3, 
O'Carolan Tunes; No. 6, Jigs; 11 pp. 
each, $2.50 ppd or all 4 for $9.00. No. 4, 
Fine Tunes, has 32 old standards, 16 pp., 
$3.50 ppd. No. 5, Mostly Irish Airs, has 
more Carolan tunes and airs, 16 pp.. $3.50 
ppd. Sara Johnson, 449 Hidden Valley, 
Cincinnati, OH 45215. 


HAVE YOU SEEN A RATCLIFF DUL- 
CUO? If not, you're missing out on the 
latest version of this traditional instru- 
ment. It's much louder for group playing, 
but plays exactly like a dulcimer. Also, 
handmade hourglass and teardrop dulci- 
mers and kits for same are available. Send 
SASE for photos and pricelist to: Ratcliff 
String Instruments, 107 N. Wilson Ave- 
nue, Morehead, KY 40351. 


DULCIMER SONGBAG FOR CHIR- 
STMAS: 24 favorite Christmas carols in 
easy single-line tableture, chords in- 
cluded. Free Greensleeves with order. 
$2.95 plus 75¢ postage. Indicate whether 
for mountain or hammered. Meadowlark 
Press, Box 8172-W, Prairie Village, KY 
66208-0172. 


DESIGNER CAPOS for the discriminat- 
ing few. Maple or walnut with rosewood 
and pearl inlay (clover or snowflake). $12. 
Standard capos $7 (1/4" to 1%" finger- 
boards. SO¢ postage. Dulcimettes from 
$65. Dulcimers from $130. Finest work- 
manship from a craftsman and musician 
Brochure. Ron Ewing, 234 E. Duncan, 
Columbus, OH 43202. 


WOULD LIKE TO MEET and/or hear 
from amateur dulcimer and folk harp play- 
ers and builders in the central Florida area 
with idea of starting congenial music 
group. Call 904/795-1104 anytime. Will 
help amateur builders. Bob Hange, Crys- 
tal River Strings. 
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DULCIMER a la MODE: 40 tunes in tabl- 
ature and music notation. Several tunes in 
each mode. $7.95 plus 75¢ postage. 
Meadowlark Press, Box 8172-W, Prairie 
Village, KS 66208-0172. 


WE'VE JUST PUBLISHED A BOOK 
CATALOG with hundreds of titles of 
well-known publications. This exhaustive 
anthology includes instructive publica- 
tions as well as songbooks on Dulcimer, 
Hammered dulcimer, Autoharp, Banjo, 
Concertina, Dobro, Fiddle, Guitar, Har- 
monica, Mandolin, Pennywhistle, Re- 
corder and even Bagpipes! Plus historic 
reprints, plans and books on construction 
and repair. You'll even find titles of books 
on the Folk Harp, Thumb Piano, Bala- 
laika, Jaw Harp and Uileann Pipes. $1 US 
& Canada, $1.50 Overseas ($2 for Air). 
Buck Musical Instrument Products, 40 
Sand Road, New Britain, PA 18901, 215/ 
345-9442. 


Review 


Striking Ou ind Winning!/Lucille 
Reilly, Shadrach Productions, P.O. Box 
712, Moorestown, NJ 08057. 


...and Winning...as defined in speed, 
organization, technique, logical progress, 
success and TRIUMPH! As a performer 
and dulcimer teacher in the Upstate New 
York area I wish to congratulate and thank 
Lucille Reilly for developing this system 
of playing, giving clear direction and 
specific hammering notation for the begin- 
ner and intermediate player. 

Lucille’s training as a professional mu- 
sic teacher and performer is demonstrated 
in her easy-to-read text with rhythm ex- 
ercises, diagrams and fifty dance tunes 
with hammering notation. The three cas- 
settes, complementing the instruction 
book, play all exercises as written. Tunes 
first heard slowly are then played at dance 
tempo with accompaniment. 

‘There is no further “tripping over one’s 
hammers” searching for strings when 
employing this method of organization; 
initial benefit being ease and SPEED in 
learning music. | recommend Striking 
Out...and WINNING as a self-instruction 
manual or professional teaching vehicle, 
and I will be so bold as to state that what 
Bach's Inventionen und Sinfonien did for 
the keyboard Reilly’s Striking Out...and 
WINNING! does for the dulcimer. 

Barbara Jablonski 


Roots & Branches Music 


New Albums and Tapes 


Christmas Day In The Morning 


Seth Austen 
.--an album and real-time cassette tape of beautiful Christmas melodies and 
carols played on solo guitar. Kicking Mule #181. 


Selections: Christ Our Redeemer Is Bor, Greensleeves, A La Nanita Nana, Winter Apples, 
Maria Wanders Amid The Thom, Mary Had A B hristmas Day In The Moming, O Come 
OCome Emmanuel, Masters Of This Hall, Bianco Fiore, Carol Of The Bagpipers, Silent Night. 


Soon It’s Going To Rain 
Madeline MacNeil 


..-an album and real-time cassette tape of contemporary and traditional 
love songs accompanied by hammer dulcimer, guitar and flute. Kicking 
Mule #244. 

Selections: Soon It's Gonna Rain, The Water Is Wide, Blow The Wind Southerly/The Keel 


Row, Hello, Your Song, River Rising, Wild Mountain Thyme, Summertime, Send In The 
Clowns, River. 


Also Available: ~The Holly And The Ivy, Appalachian Fiddle Tunes For Fingerstyle 
Guitar, and Many Butterflies. 


Price per album and tape: $8 plus $1.50 shipping ($2 for two or more items) 
Virginia Residents, please remember to include 4% sales tax. 


Roots & Branches Music ¥ P.O. Box 2164 Y Winchester, VA 22601 
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ADDRESS CORRECTION REQUE: 


SUBSCRIBERS: If your mailing label is dated 10/85, 
that means your subscription ends with this issue. Time 
to renew! To keep your DPNs coming without interrup- 
tion, send us your renewal before December 15, 1985. 


The DULCIMER PLAYERS NEWS staff wishes you all the warmth and joys 
of the holidays to come... Thanksgiving, Hanukkah, and Christmas. 


